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In Thanksgiving 2004, instead of going home for the holiday, I accepted an invitation to join my
undergraduate advisor and her family for dinner. At the time, I was a sophomore at MIT,
majoring in neuroscience. Even though my family lived just four hours from Boston, I wasn’t too
eager to see them. As a teenager, I’d rebelled against the Modern Orthodox Jewish faith in which
I’d been brought up, and the wounds were still fresh.
Over dinner, the story of my background came out. I talked about how most of my friends who
had rebelled with me had returned to the religion after spending a year in Israel. It wasn’t just my
friends: almost everyone from the Modern Orthodox community seems to return to the faith. I
mentioned that I wanted to do a writing project that investigated this phenomenon.
My advisor’s partner, a science documentary producer, listened to my story, increasingly
intrigued. “The essence of documentary is to capture change on camera,” he said. “Why don’t
you make a film?” I told him that I didn’t know anything about documentary film. He said that it
was easy, and that he would help me through the process.
I went back to my dorm and asked my friend, Nadja Oertelt, if she wanted to join me on the
project. If we could capture this phenomenon on camera, maybe we could better understand it.
Nadja and I had met during the first week of our freshman year and had immediately become
close friends. She was the perfect filmmaking partner: where I had a writer’s perspective and
knowledge of the Orthodox world, Nadja had a background in arts and an excellent visual eye.
That week, our journey began: two twenty-year-old neuroscience majors, with not a clue of what
we were getting ourselves into.
That spring, Nadja spent nights poring over audio and lighting books, teaching herself the
technical aspects of filmmaking. With the help of some funding from the MIT arts program, we
drove to New York on the weekends, where we began the difficult task of interviewing and
recruiting subjects. We filmed our first interviews on a camera that was borrowed from the “Intro
to Video” class that I’d enrolled in. Finding subjects was no small feat, as many from the
Orthodox community were suspicious about my motives: they wondered why someone who had
left the community was coming back—with a camera.
By the summer of 2005, we’d found three subjects to take part in the project, and they agreed to
film themselves during the year on small, handheld diary cameras. We filmed Chaim, Jake and
Tzipi as they left the US, and spent a month filming their arrival and adjustment period in Israel.
Meanwhile, Nadja and I were spending our junior year studying abroad in Cambridge, England,
and the flexible academic calendar (and cheaper flights) allowed us to make several visits to
Israel. During production, and again as we tried to put the film together in our senior year of
college, Nadja kept insisting that my story was part of the film. I thought she was wrong: the film
wasn’t about me, it was about three kids spending their year in Israel.
It was only the year after college, when I was a filmmaker-in-residence at the Boston television
station WGBH and trying to edit in earnest, that I understood the necessity of my role in the film.
Experiencing the characters’ journeys through my eyes would lend a personal feel to the story,
and another layer of richness. I acquiesced to what Nadja and others had been insisting all along
and became the fourth character in Unorthodox.
In 2008, we were struggling to put the film together. We weren’t editors, and as first-time
filmmakers with no prior connections in the documentary world, we got rejected from dozens of
grants. By the end of 2008, we had a 20-minute “teaser” of the film, but the funding had run out.
And we couldn’t put our lives on hold for the movie: I moved to Israel, where I began a career as
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a freelance science writer, and Nadja moved to London, to get her Master’s in Archeology and
Anthropology.
Two whole years went by. We’d practically given up on Unorthodox. Then, the sudden death of
my close friend Avi, who was one of the main inspirations for the film, prompted me to think
about the film, and I knew it was time to finish it. Nadja and I picked up the cameras again in late
2010, five years after we first started filming. When we saw how drastically Chaim, Tzipi and
Jake had changed, we knew we had an ending to the film.
I saved up all year so that I could devote several months to editing Unorthodox. In the summer of
2011, I holed up in my dad’s guest room and worked late into the night, every single day. By the
end of August, I’d shaped 150 hours of footage into a two-hour rough cut. When Nadja watched
the footage from London, she called me, crying: it was the first time she’d seen our footage put
together. But the film was still a long way from being finished: after talking to friends and
advisors we realized that we’d need a professional editor to “bring it home.”
We decided to turn to crowdfunding, which had sprung up in the years since we began the
project. In December 2011, we launched a Kickstarter campaign. Much to our surprise, the
Unorthodox trailer went viral in the Orthodox Jewish world. We raised nearly $30,000 from over
300 people, and received hundreds of emails. The outpouring of support was invigorating: there
was an army of people who believed in us and in the film.
I flew back to New York to begin working with Mark Juergens, an editor who was recommended
to us by friends. Director-editor relationships are notoriously fraught with tension, but we truly
lucked out with Mark. He was easygoing, pleasant, and had decades of experience editing
features; his sense of pacing and emotion was the perfect antidote to my literal/intellectual editing
style. We both fought for clips that we liked, and it was only when we were both happy with a
scene that we considered it finalized.
Of course, the edit room is removed from the audience, so Nadja flew in from London in the
summer of 2012, and together we spent weeks doing test screenings, gathering audience
feedback, and re-editing. My friend and Associate Producer, Shira Katz, helped write the voice
over and coached me on my delivery. Mark Suozzo did our original music. Daniela Sherer did
our animation. Each one of these people, and many others, devoted an incredible amount of time
to Unorthodox.
Nine years after that fateful Thanksgiving, Unorthodox will be having its premiere. When I think
back on our journey, I sometimes wonder if the story of making Unorthodox is another film in
itself, full of drama, plot twists, and an amazing cast of friends, advisors, and consultants. Nadja
and I have changed, grown, and learned a tremendous amount through the project, which has
defined the majority of our adult lives.
And our journey isn’t over yet. It’s now time to close the chapter on the “making of” Unorthodox
and begin a new chapter, one where we release it into the world and let it take flight.
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